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Arachne Character Board

Carpet Weaver Girl

Arachne’s Costume
Before
Transformation
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Carpet, 1985 Karimov, Kuba Region Carpet Weaving, 1985
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Initial Hand Sketch ; .
Final Silhouette, Ornament And Colour Palette Development
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Final Colour Palette

Spider Ornament In Colour

Arachne’s Final Spider Costume Silhouctte
(Final Hand Sketch Overlaid On Toile)
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covsky, Fire Mountain, 20235

. i a
b et kB . '}‘Ei'?'

:-EE‘ Vs 4 TN N 4

Arachne Character Board

Transtormed Into A Sp
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Hillyard, Ladybird Spider, 2011 Hendry, Radial Web, 2
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Arachne’s Mother Character Board

) ' Supporting Characters:
o Carpet V\eaver
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Initial Hand Sketch 3 { .- B
Of Arachne’s Mother L L : ]'
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Kazakh Traditional Women's Costurne - Arachne’s Mother’s Costume Karimov, Shirvan Region Carpet. 1985
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Supporting Characters:
Textile Dyer

Dean, Dyeing Techniques, 2018

istume I18th Century Shah Oud Instrument

* Middle-aged Azerbaijani man (50s)

* Herds sheep, collects and dyes wool using
local herbs

« Supplies materials to his wife and daughter

« Life centred on work, family, and the Azeri
community

« Strongly invested in preserving traditional
ways of living and making

» Views feminist and queer identities as a

threat to patriarchal authority
» Costume inspired by the Azeri hunting

dress from the Ganja region

Studt, Purple-Dyed Fabrics & Corresponding Sea Snails, 2018

Arachne’s Father




Colorit Creativity Workshop, Wool And Dyeing,

Supporting Characters
Old Carpet Weaver

Initial Hand Sketch OF
Mine 5
Transformed Into
An Old Woman

Transtormed Into
An Old Woman

1 | [ i Traditional Women's
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Minerva Character Board
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Minerva Character Board |

Azerxalca Installation, 2025

Initial Hand Sketch
Of Minerva’s Costume
As A Textile Goddess

Supporting Characters:
Textile Goddess

19th Century Boghazalty Necklace

Mukherjee, Basanti, 1984

Hagverdiyev, 30 Carpet Installation, 2022
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Sirin Character Board

= &

Painted Oil Spill
Fabrie Sample For Costume

Oi1l Spill Cocoon

® The Sirin character is reimagined as a state
ol being, evolving from the Alkonost
under the impact of human pollution

e The Sirin Cocoon is a liminal form that breaks
apart into oil-spill matter and reforms by
merging with other living bodies

® This evele connects endurance and

van Herpen,

contamination. showing nature’s survival

e The Oil Spill Cocoon represents ecological
collapse

e |is surface is made from sediment, and

industrial wasie, f'r‘t';”iug_." a loxie sheen

'|'|'1||||n_'~'1 Inside
The *Sirin” Oil Spill
Cocoon Costume




Alkonost Character Board
Kingfisher Bird

* The Alkonost is the youngest and most
innocent of the mythological bird-women

e Her name derives from the Greek Alkyone,
“kingfisher”, svinbolising transformation & love

® Her form mirrors the kingfisher, with iridescent
feathers that shimmer through movement

® Her divine role is to bring harmony and joy
to humanity through her celestial song

® When trapped within the Sirin Cocoon,

she becomes a symbol of nature’s fragility

Alkonost’s Costume
\Mler Escaping
The Oil H||i|| (Cocoon




Initial Colour Palette, Sample Development,

And Silhouette Designs

Painted Pull Binder Textured Fabrie Swatches In Sirin’s Costume Colour Palette

Binder (1l

Sirin Ol Spill Coeoon Costume Collage Sketches OF Final Sivin And Alkonost Costiines
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Newlound Freedom
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Gamayun Character Board
Supporting Characters:
Short-Eared Owl
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* Gamayun is an ageless, owl-like being
embodying imeless wisdom
e She dwells among rusted oil platforms

and polluted sea structures

o She speaks of humanity’s environmental
Dahiva, Ambarnava River, 2020 destruction
RS RGP ISR UN TSRV @ [ ooy is made of rust, corroded
\nd Dved Feathers

For Costume metal, and oil-coated feathers

— {1
Initial Hand Sketeh
Of ( '.:_|||'|;|I\ un

o

Champot, Cape, 1805
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® Bereginya is the eldest bird-woman,
foremother of all avian beings

® She rules both air and water, uniting
celestial and earthly forces

* Just like a Sandpiper bird, she exists
between land and sea as both nurturer
and destroyer

¢ As the archetypal mother, she governs

Madlevskava, 15th Century

AL
Kakashnik Kostroma Region, 2022 k

cycles of life, decay, and renewal

Perrins, Bulf-Breasted Sandpiper, 2003

e Her form is fluid and ever-changing,

composed of feathers & water droplets

Initial Hand Skeich
OF Bereginya

&)
Vinbel, Prineess Volkhova, 1900

“  Supporting Characters:
Sandpiper Bird

Beregmya Character Board







Project Statement f Concept Themes




Madlevskaya, 19th Century Necklace
Vologda Province, 2024

Madlevskaya, 19th Century
Kokoshnik Kostroma Region, 2022

'fﬁ%ﬂ\ f : o Initial Ink Drawing

Of Rusalka

Gorshenina, Uprooted, 2022

«— Rusalka’s Process
Of Transformation

Ershov, Bast Shoes, 1962

Stepanova, ‘Tarelkin’s Death’ Play Batanov, Balaklava Underground
Costume Sketch, 1922 Museum, 2017




Initial Costume Toile Fitting (Front)

Process Page

Initial Pencil Sketch Of Rusalka # 3
Pencil Drawings, Silhouette Developments
& Toile Fittings

Collage Collage
Development #1 ; . Development #2

Collage Development #3 Collage Development #4 Initial Costume 'Toile Fitting (Back) Initial Costume Toile Fitting (Side)




Introduction to Rusalka







Rusalka’s Demise




Initial Ink Drawing
Of The Prince

Rodchenko, Costume
Design tor Bedbug, 1913

Jones, Chernob
The Lost Tapes, 2022

Chelushkin,
Alices Adventures in
Wonderland, 2018 A
Princes Process
nsformation

» 905 Street Photography, Moscow, 2018




orov, Chernobyl Exclusion Zone, 2021  Russian Ethnographic Museum,
20th Century Udmurt Doll, 2019

State Historical Museum, 20th
Century Ukrainian Headdress
Kapilushnya, 2019

iveira, Human Nature, 2023 State Histori
Clothing

Virtanen, Women’s
Magazine 1929, 2

Vintage Everyday, Kichka
Headdress from Ryazan
Province, 2018

Osipova,
Wearable Sculpture, 2022

Initial Ink Drawing
Of Jezibaba




Initial Pencil Drawing
<———  Of Vodnik
Historical Museum, Kartyuz
Headwear, Novgorod District 1880
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Rodchenko, Sketch of a Man'’s Suit, 1920 Oliveira, Human Nature, 2023 Russian Ethnographic Museum, 19th
Century Ukrainian Men’s Costume

Kulturologia, Straw Doll-Amulets, 2022 Pavlovych, Peasant, 1908 Batanov, Balaklava Underground f i
Museum, 2017 ] Vodnilk’s Process

Of Transformation

I




Stepanova, Designs For el Virtanen, Sketches By
Sports Clothing, 1923 § gt cheslav Zaitsev 1963, 2021

Initial Pencil Drawing
Of The Naiads

Bakhtiozina, Analogue
From Summer, 2022

Seur,
19th Century Haircut doll 3, 2019

The Naiads’
Costume

Russian Ethnographic Museum, Mukhin, Pussy Riot, 2012 Russian Ethnographic Museum,
19th Century Haircut doll 1, 2019 19th Century Haircut doll 1, 2019

The Naiads Character Board




